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Monday, March 7, 2005 
7 pm. Walter Hall 


University of Toronto Faculty of Music 
Chamber Music Series 
Presents 


The Gryphon Trio 


Annalee Patipatanakoon, violin 
Roman Borys, cello 
James Parker, piano 


PROGRAM 
Afterthoughts I (World Premiere) CHRISTOS HATZIS 
(b. 1953) 

Dreams LARYSA KUZMENKO 

The Lotos-eaters (b. 1956) 

I know ’tis but a Dream, yet feel more anguish 

Nightmare 

Caliban 

With the Elmer Iseler Singers, Doreen Rao, conductor 
INTERMISSION 

Piano Trio in B-flat major, Op. 97 LUDWIG VAN BEETHOVEN 
(“The Archduke’) (1770-1827) 


Allegro moderato 
Scherzo: Allegro 

Andante cantabile 
Allegro moderato 





This program is performed on the Edith McConica Steinway. 


Guest Artists of the Chamber Music Series are funded through the 
Visiting Chamber Ensembles program at the Faculty of Music. 


The photographing, sound recording, or videotaping of this performance without the 
written permission of the Faculty of Music is strictly prohibited. 


We kindly request that you switch off your cellular phones, pagers, watch beepers, and any 
other electronic devices that could emit a potentially unwelcome sound. 


Program Notes 


Afterthoughts [ 
CHRISTOS HATZIS 


Yet another work for the Gryphon Trio, 
Afierthoughts 1 consists of six different 
"orchestrations" of a basic tune, starting 
with a tango-like harmonization, moving 
through jazz and finally ending up with a 
rather technically difficult setting in a style 
which draws heavily from the classical 
concert music of that era. It was written at a 
time when the Gryphon Trio was touring 
performing my Old Photographs almost 
everywhere, either as a program item or as 
an encore. The new work was intended as 
an eventual replacement of Old Photo- 
graphs in the Gryphon Trio programs. As it 
happened, Dance of the Dictators came 
along a year later and that became the 
“replacement” piece instead, Afterthoughts 
] remaining in the sidelines for a while. 
Tonight's performance is the premiere of 
this six-minute-long work. 


- Christos Hatzis 


Dreams 

LARYSA KUZMENKO 

texts: Alfred Lord Tennyson, Samuel 
Taylor Coleridge, and William 
Shakespeare 


Commissioned by the Elora Festival and 
the Gryphon Trio with the financial 
assistance of the Laidlaw Foundation 


This work is in four movements. The first, 
“The Lotos-eaters”, suggests a “lotus- 
flower” induced sleep. The atmosphere is 
serene and ethereal. The second 
movement, “I know ‘tis but a Dream, yet 
feel more anguish”, is for solo soprano and 
violin. In contrast to the first, this 
movement suggests fear and anxiety. The 
dreamer begs to be awakened, but there is 
no one near to help. This leads into the 
third movement, “Nightmare”, for piano 
trio alone. This movement is rhythmically 
driven. Here, the dreamer is being 


relentlessly chased by some unseen force. 
During the course of the movement, there 
are moments of calm, which are curtailed 
by the relentless chase. This movement 
ends with the dreamer waking in a cold 
fear. 


The final movement, “Caliban”, for choir 
and trio, is dedicated to the memory of my 
niece. On Aug. 30 of 2004, Anna Maria 
Drozd tragically passed away at the age of 
37. She often talked about a dream that she 
had had that was so beautiful that she did 
not want to awaken. Caliban’s song is just 
such a dream. The atmosphere created 
here is somewhat scented with music that 
is sweet and sensual. Anna supported my 
career throughout her life, attending all of 
my premieres and concerts. I will miss her, 
and I know in my heart that she would 
have liked this dream. 


- Larysa Kuzmenko 


1. from “The Lotos-eaters” 
Alfred Lord Tennyson (1809-1892) 


How sweet it were, hearing the downward 
stream, 

With half-shut eyes ever to seem 

Falling asleep in a half-dream! 

To dream and dream, like yonder amber 
light, 

Which will not leave the myrrh-bush on 
the height; 

To hear each other’s whisper’d speech; 

Eating the Lotos day by day, 

To watch the crisping ripples on the beach, 

And tender curving lines of creamy spray; 

To lend our hearts and spirits wholly 

To the influence of mild-minded 
melancholy; 

To muse and brood and live again in 
memory, 

With those old faces of our infancy 

Heap’d over with a mound of grass, 

Two handfuls of white dust, shut in an urn 
of brass! 


VISITING CHAMBER 
GROUPS AT THE 
FACULTY OF MUSIC 


Students learning from the world’s best 





Our chamber music program is thriving thanks to 
our work on stage and in the classroom as well. For 
the stage, we have this acclaimed Monday evening 
Chamber Music Series. For the classroom, we 
continue to build our Visiting Chamber Groups 
program. This program would see five renowned 
chamber ensembles at the Faculty annually, each for 
several days of masterclasses, ensemble coaching and 
a guest performance as part of our Chamber Music 
Series. The St. Lawrence String Quartet is at present 
the only chamber group currently engaged by the 
Faculty of Music as regular visiting artists. We are 
determined to retain our association with this 
quartet and secure additional arrangements with 
one more string ensemble, a piano chamber group 
(like the Gryphon Trio), one wind quintet, and a 


brass group. 


To learn more about how your financial support can 
help make this academic priority a reality, please 
contact Marilyn Brown at 416-946-3145. 





2. Fragment 2: I know ’tis but a Dream 
Samuel Taylor Coleridge (1772-1834) 

I know ’tis but a Dream, yet feel more 
anguish 

Than if ’twere Truth. It has been often so: 

Must I die under it? Is no one near? 

Will no one hear these stifled groans and 
wake me? 


3. Nightmare (Trio alone) 


4. from “The Tempest” 
William Shakespeare (1564-1616) 


(CALIBAN:) 

Be not afeard; the isle is full of noises, 

Sounds and sweet airs, that give delight 
and hurt not. 

Sometimes a thousand twangling 
instruments 

Will hum about mine ears, and sometime 
voices 

That, if | then had waked after long sleep, 

Will make me sleep again: and then, in 
dreaming, 

The clouds methought would open and 
show riches 

Ready to drop upon me that, when I 
waked, 

I cried to dream again. 


Piano Trio in B-flat Major Op. 97 
“The Archduke” 

LUDWIG VAN BEETHOVEN 
Born in Bonn in 1770 

Died in Vienna in 1827 


The genre of the piano trio was held in 
high esteem by Beethoven: his first major 
publication was his set of three piano trios, 
in 1785. The last piano trio he completed 
was his Op. 97, “the Archduke,” which he 
wrote in 1811 and premiered three years 
later. It was published in 1816. 


The archduke to whom the work was 
dedicated was Rudolph, son of the 
Austrian emperor. He was eighteen years 
younger than Beethoven, and at the age of 
sixteen began to study music with the 
composer. The talented aristocrat became 


Beethoven’s friend and patron, and 
Beethoven responded by dedicating to him 
pairs of piano concertos and sonatas, a 
violin sonata, the Mass in D, the Grosse 
Fuge, and this piano trio. 


The “Archduke” trio is a lengthy work, in 
four movements. The opening movement 
is expansive yet understated, rarely 
straying far from a playful, teasing, 
sensibility. The second theme-group is, 
curiously, in G, rather than the expected F 
major. The second movement, a scherzo, 
begins with an innocent little tune in the 
cello that is soon taken up by the violin 
and then the piano. The “trio” section 
brings several surprises: an unprepared 
modulation to B-flat minor, and a 
chromatic melody that is treated 
contrapuntally. D-flat major soon imposes 
itself — and this strangely unsettled section 
vacillates between major and minor 
tonalities, until the return of the opening 
theme. 


The last two movements are joined 
together. The third movement, in D major 
and marked “Andante cantabile ma pero 
con moto” is a theme with variations, and 
is quasi-religious in character. Textures 
become increasingly animated through 
four variations, until the initial mood of 
calm restored, although the opening theme 
itself has become obscured. The final 
movement is a lively rondo-sonata in B- = 
flat major, and its principal theme is I 
suggestive of a pastoral dance. The 
composer has one last surprise up his 
sleeve: a sudden change from 2/4 to 6/8 
metre, towards the end of the piece. 


Beethoven himself performed in this 
work’s premiere, along with the celebrated 
Viennese violinist [Ignaz Schuppanzigh 
and the cellist Joseph Linke, in 1814. But 
the event was the composer’s last public 
appearance, as the deterioration of his 
hearing had adversely effected his ability 
to play the piano. Louis Spohr, who 
attended a rehearsal, recalled: “On account 
of his deafness there was scarcely anything 


left of the virtuosity of the artist who had 
formerly been so greatly admired. I was 


deeply saddened at so hard a fate.” 
- Copyright Colin Eatock 2005 


Biographies 


Touring internationally since 1993, the 
GRYPHON TRIO is now recognized as 
one of North America’s premier chamber 
ensembles. “The secret of the Gryphon Trio 
is their sheer love of the musical experience, 
a love which they communicate to their 
audiences with a blend of passion and ease.” 
The Gryphon Trio regularly tours through- 
out Canada and the United States, and has 
also performed in Mexico, Germany, France, 
Belgium, Russia, Poland, Greece and Egypt. 

The Gryphon Trio has released five 
celebrated recordings for the Analekta label, 
featuring works by Haydn, Beethoven, 
Mendelssohn, Dvorak, Lalo and Canadian 
composers Chan Ka-Nin, Gary Kulesha, 
Kelly-Marie Murphy, and Christos Hatzis. 
The Gryphon’s Beethoven CD was recently 
chosen as best Canadian Chamber Music 
Recording by OPUS magazine and the 
Canadian Premieres CD was recently 
awarded a Juno. 

The Trio is named after the Gryphon, a 
mythical creature that is half lion and half 
eagle. The Gryphon is reputed to be a 
guardian of treasures and a symbol of the 
connection between psychic energy and 
cosmic force. 

Since 1998, the Gryphon Trio has been 
Ensemble-in-Residence at the Music 
TORONTO chamber music series. The 
Trio’s performances are heard regularly 
across Canada on the CBC national radio 
network, and have been broadcast interna- 
tionally on NPR (USA), Radio France, 
RTBF (Belgium), Radio Bremen, Hessischer 
Rundfunk (Germany), and Finnish Radio. 
The Gryphon Trio has also appeared on 
Canadian, Japanese, Korean, Chinese, 
Russian, and French television networks. 

Jamie Parker, Annalee Patipatanakoon 
and Roman Borys all teach at the University 
of Toronto Faculty of Music. Dr. Parker was 
recently appointed as the Rupert E. Edwards 
Chair in Piano Performance. In addition to 
their concertizing and teaching the Trio 


gives frequent master classes, chamber 
music coachings, composition workshops, 
and school presentations. 


CHRISTOS HATZIS - With over one 
hundred presentations of his music in 
Canada, USA, Europe and the Middle and 
Far East every year, a slew of commissions 
by an international list of soloists and 
ensembles and several recording projects by 
major labels, Greek-born, Canadian 
composer and University of Toronto 
professor Christos Hatzis is becoming 
increasingly known outside the borders of 
his home country as a composer of very 
complex, yet paradoxically accessible 
music. Christos Hatzis’ music is inspired by 
proto-Christian spirituality, his own 
Byzantine music heritage, world cultures 
and various non-classical music genres such 
as jazz, pop and world musics. He has 
created several works inspired by the throat 
games of the Inuit, Canada’s arctic 
inhabitants, while his religious works have 
been hailed by critics and audiences alike as 
contemporary masterpieces. In addition to 
composing and teaching at the University of 
Toronto, he has written extensively about 
composition and contemporary music, 
particularly about the role of contemporary 
music in today’s and tomorrow’s societies. 
Most of Christos Hatzis’ writings and other 
information about the composer are posted 
at www.hatzis.com. 


LARYSA KUZMENKO studied with 
Oskar Morawetz and Walter Buczynski at 
the University of Toronto where she received 
her Master’s Degree in Composition. Her 
works have received numerous performances 
and have been broadcast on the CBC and 
CJRT. She has had a number of works 
commissioned by the Ontario Arts Council 
and has had her compositions performed by 
the Hamilton Philharmonic Orchestra, 
Beverley Johnston and the Vesnivka Choir. 





DOREEN RAO’s distinguished career as a 
conductor and teacher links the standards of 
professional performance with the goals of 
music education. Celebrated for her spirited 
and moving concert performances, Rao’s 
commitment to choral music is recognized 
in her worldwide conducting appearances, 
her university teaching and research, and 
her award winning publications. 

Awarded the University of Toronto 
Elmer Iseler Chair in Conducting, Doreen 
Rao serves as Artistic Director of the Centre 
for Advanced Studies in Choral Music, a 
university enrichment program of the 
Performance and Music Education 
Divisions. As Director of Choral Programs, 
Rao conducts the MacMillan Singers and 
the MacMillan Singers Chamber Choirs. 
She teaches advanced choral conducting 
and graduate courses in music education. 


The ELMER ISELER SINGERS, a 
twenty-voice professional chamber choir 
based in Toronto, has built an enviable 
international reputation since its debut 
performance in 1979. Now conducted by 
Lydia Adams, the group was founded by and 
nurtured under the direction of the late Dr. 
Elmer Iseler, the "Dean of Canadian Choral 
Conductors." This celebrated choir has 
performed throughout Canada and the 
United States as well as internationally. The 
Elmer Iseler Singers have appeared at 
several national and international festivals, 
including the Canada in Holland Festival, 
the Joy of Singing International Choral 
Festival in Toronto, Festival 500 in New- 
foundland, the Festival of the Sound, Parry 
Sound, and at the Sixth World Symposium 
on Choral Music in Minneapolis, USA. The 
Singers are the professional Choir-In- 
Residence at the University of Toronto’s, 
Faculty of Music. 


THE ELMER ISELER SINGERS 
Lydia Adams, artistic director 
Doreen Rao, conductor 


Soprano Alto 

Christine DeFrece Karla Ferguson 
Bridget Hogan Carolyn Kirby 
Michelle Kettrick Lori Reid 
Joanne Nasmith Alison Roy 


Susan Suchard 
Kathleen Tapp Mock 
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Tenor 
Eric MacKeracher 
Michael Sawarna 
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Bass 
James Baldwin 
Esteban Cambre 


Stephen Powell Alexander Jozefacki 
Edward Wiens David King 
Nelson Lohnes 
Michael Thomas 
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Upcoming concert on the Chamber Music Series 
St. Lawrence String Quartet 
Monday, April 4, 2005 
Jonathan Berger: Doubles (2004), for string quartet 
Ravel: Introduction and Allegro, with Judy Loman, harp 
Mozart: Viola Quintet in D major, with Scott St. John 
7 pm. Walter Hall. $21, $11 senior/student 
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For the latest updates on lectures, concerts and master classes, visit our website at 
www.music.utoronto.ca 


THE FACULTY OF MUSIC GRATEFULLY ACKNOWLEDGES 
THE GENEROUS SUPPORT OF OUR SPONSORS 


AMBNA. Pillar Sponsor of 
CAN AO AM GREAT TEAMS LARGE AND SMALL 
The University of Toronto 


Mieloche Monmnex 


Pillar Sponsor of EXCELLENCE 
The University of Toronto 








A UNIVERSITY GREAT 


SPRINGBOARD 


STUDENT AWARDS PROGRAM IN MUSIC - 









Turn $1 into $4 — just like that! 


For a limited time, the Faculty of Music is able to match 
THREE times every dollar donated in support of student 
aid. 


Through the Waters Challenge Fund, all gifts towards 
financial-need based awards in Music for Ontario 
students will quadruple in value instantly. 


Our goal is to raise $1.5 million that when matched will 

create a multi-million dollar endowment to establish the 

SPRINGBOARD Student Awards Program - to provide 

our most talented students the resources for a successful 
FACULTY career in music. 


of MUSIC 
Please call 416-946-3145 or email 
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\) friends.music@utoronto.ca to learn more about the 

IN V4 SPRINGBOARD Student Awards Program at the Faculty 
UNIVERSITY of Music. 

OF TORONTO 
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Friends of the Faculty of Music 


The Faculty of Music continues to make great strides to improve its program offerings, increase its profile and 
maintain its stature as one of the top comprehensive music schools on the continent. We owe these achievements 
to our excellent faculty, outstanding talent in our student body, and you. Your gifts do so much to nurture and 


expand a strong community of support for arts and arts education at the University of Toronto. Thank you! 


Mark Abbott 

Julia Eros Ackroyd 

William Aide 

Clive and Barbara Allen 

Kathleen Anderson 

Luba Cybenko Andrews 

Thomas J. Bata 

R. S. Beckwith 

A. Phelps and Judy Bell 

Christie J. Bentham 

Harald Bohne 

Walter M. and Lisa Balfour 
Bowen 

Marilyn and Patrick Brown 

Brumara Foundation 

Daniel Brunzema 

Walter J. Buczynski 

Alice and Grant Burton 

Canadian Opera Volunteer 
Committee 

Jeffrey E. Canto-Thaler 

Al and Malka Green 

Michael and Barbara Charles 

John and Vera Chau 

Agnes Oi-Man Chiu-Lee 

Earlaine Collins 

Marilyn E. Cook 

Jill and Noel Cooter 

Eleanor C. Copeland 

Corporation of Massey Hall and 
Roy Thomson Hall 

Evelyn Cotter 

William James Craig 

Denton D. Creighton 

Ardeshir R. Dastur 

Jeanie A. Davis 

H. B. de Groot 

Gail Dixon 

Peter L. Drake 

Gerard Dunnhaupt 

Donna and Barry Durant 

Edwards Charitable Foundation 

Rodney Ellis 

Brigid Elson 

Gabriel A. Eros 

Cinna Faveri 

Veronica Fenyves 

Foundation for the Indian 
Performing Arts 

William FE. Francis 

Jerrard B. Gaertner 

Mary Gardner 

Nance Gelber and Dan 
Bjarnason 

Alan and Margaret Gibson 

Peter M. Glaser 

Peter A. Goulding and Frank 
Barry White 

Jane N. S. C. Grier 


Tennys and J. Douglas Hanson 

Milton and Ethel Harris 

Paul T. Hellyer 

Sally J. Holton and Stephen W. 
Ireland 

J. Peter and Héléne Hunt 

Sylvia L. Hunter 

Michael and Linda Hutcheon 

Margaret Ann Ireland Nagel 

Philip and Diana Jackson 

The Norman and Margaret 
Jewison Charitable 
Foundation 

Vladimir M. Kabes 

Howard L. Kaplan 

Ken Page Memorial Trust 

Helen and Arthur Kennedy 

Yue-Hae Kim 

William Klassen 

Eric V. and David Klein 

Ingeborg Koch 

Michael and Sonja Koerner 

Patricia Kraemer 

Claudia Krawchuk 

Victor Kurdyak 

Domingos Lam 

Leslie and Jo Lander 

John B. Lawson 

Eva Lederer 

Oscar M. Lewisohn and Family 

Davisville Studio 

Viola Lobodowsky 

Annie Loewen 

Che Anne Loewen 

Long & McQuade Musical 
Instruments 

Sylvia Lowry 

Jerry and Joan Lozinski 

Lorna MacDonald 

U. Joan Magee 

Jan V. Matejcek 

James K. McConica 

Hugh D. McKellar 

Kathleen McMorrow 

Irene R. Miller 

Bibhuti B. Mohanty 

Claudia L. Morawetz 

Herbert Morawetz 

John Morawetz 

Oskar Morawetz 

Ruth Morawetz 

Clive and Sue Mortimer 

Penny Nettlefold 

Hilary V. Nicholls 

Paul and Nancy Nickle 

Nimmons n’ Music Limited 

Phillip Nimmons 

Dhun and Farokh Noria 

Margaret and Wallace McCain 


Marietta Orlov 

Susan E. Middleton and 
Christopher D. Palin 

James E. K. Parker 

Mary Ann Parker 

John R. S. Pepperell 

M. J. Petersen Burfield 

Adrianne Pieczonka 

Donald Frank Pounsett 

Priestly Demolition Inc. 

Queensmen of ‘Toronto Male 
Chorus 

Patrick L. Rafferty 

Stephen Ralls 

R. J. Roberts and E. C. Roberts 

Shauna Rolston 

Mstislav Rostropovich 

Sandra and Joseph Rotman 

Pegeen Rubinstein 

Sackville Recordings 

Elvino Sauro 

Silvio Sauro 

Arthur R. A. and Susan Scace 

Vlasta Scheybal 

lain and Barbara Scott 

Ivan R. Scott 

Anthony and Leslie Sinclair 

Helen K. Sinclair 

Sonja and Richard Sinclair 

Charles & Pauline Smith 

Stephen and Jane Smith 

Vivien A. Smith 

Scott St. John 

F. Gordon Stanley 

Patricia E. Stone 

John Reginald Stratton 

Sam Sniderman 

Alexander K. Stuart 

Burton and Judith Tait 

Ian and Kathleen Taylor 

The Duke Ellington Society 
Chapter 40 

The Guitar Society of Toronto 

Mary-Margaret Webb 

The Ryckman Trust 

The Heinrichs Foundation 

Caralyn A. Tomlin 

Sandra K. Upjohn 

Phyllis and Bill Waters 

Lois E. Weir 

Women’s Art Association of 
Canada 

Women’s Musical Club of 
Toronto Centennial 
Foundation 

and five anonymous donors 


Donors of $500+ from May 1, 
2004 to January 15, 2005 
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